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TURN OF A DECADE

During the traumatic decade of the 80s, art in Hong
Kong has experienced another wave of changes. A
new generation of artists, showing distinctive aesthe-
tic values and concerns, have emerged and contri-
buted much refreshing excitement to the local art
scene. Born in the 50s or the early 60s, the new gen-
eratlon of artists who are surfacing can truely be de-
scribed as the “Hong Kong generation”, for most of
them were born locally and grew up at a time when
the City was gradually transforming itself into a llvely
cosmopolitan city. For these artists, with the excep-
tion of those who immigrated from mainland China,
China remains a relatively remote abstraction. On the
one hand they lack the intimate living experience with
China, and on the other hand, the historical memory
of their cuitural heritage has never been fully de-
veloped within the colonial educational system, and
under the tidal waves of Western cultural influences
since the 60s. Consequently they share little of the
enthusiasm of the older generation who are commit-
ted to continue and to further develop the Chinese
cuitural heritage, or to update it under the slogan of
“East meets West”,

The increase of wealth in the 70s enabled many fami-
lies to send their sons and daughters oversea to
study less practical subjects such as fine art. The
number of returned artists who received formal train-
ing abroad increased drastically in the 80s. Characte-
rized by their willingness to embrace the modernist
{or the post-modernist) tradition, these artists have
significantly enriched the artistic vocabulary of the
local art scene. Naturally in the 80s it is not neces-
sary to go abroad in order to know the world. Some
locally trained artists as well as new immigrants from
China have also demonstrated keen sensitivity to-
ward the International development in art and are
adapting these languages with willingness and ease,
The internationalization of art opens up new possibili-
ties and offers new freedom, but it also further re-
duces the possibility of establishing an independent
cultural identity.

To generalize the complex, pluralistic development of
art by the new generation of artists into a certain
school or style will be a dangerous slmplification,
although they do share some common characteristics
which, to a certain extent, seperate them from the
older generations of artists. Artists participating in




this exhibition cannot fully represent the whole new
generation of artists, but they are indicative of the
tendencies emerging among younger artists in Hong
Kong. In the works shown at this exhibition, tradition-
al iconography is replaced by personal symbols,
media of expression are extended beyond oil and
acrylic into non-traditional media including word,
sound, light and reflection. Their works show strong
emphasis on personal expression. Everyone is seek-
ing a pe[_sqna‘[‘raute, establishing_a personal_set of.
symbols and mythologies.-If unlversality could be
reached, it is done through an internal search of one-
self but not from wandering within the misty moun-
tain landscapes or borrowing from such tradltional
symbols as Ying-Yang. The worlid is a blg reservolr of
information to work on, China is no more or less than
being just one of the many possible sources.

Stylistically many of these artists demonstrate ex-
pressionistic tendency. The phenomenon reflects not
only the influence of neo-expressionism in the 80s,
but also a creative_direction-which-is personat-and-in=
ternal, attempting to interprete the world through
one'sown experience and emotion.

The subconscious plays an Important role in the
creative process of these artists. Working normally
without well-planned, pre-flnished idea, they let their
original ideas wander and evolve during the making
of works. |deas flow and connect freely in a “flow of
consciousness”. Creative process is not a "finishing”
practice In which a pre-concelved |dea Is actualized,
but a “discovering” journey to reveal the unknown
about oneself.

The June 4 incident has accelerated the politicafiza-
tion of the art comrmunity. Artists like Rex Chan and
Ricky Yeung began to include direct and Indirect poli-
tical references in their works, reflecting a direction
which is becoming increasingly significant.

The creative energy and expanded vocabulary of the
new generation of artists of the 80s manifest a new
cansciousness among the young artists who are still
walting for proper recagnition by an art establish-
ment which is slow to respond to various new de-
velopments within the local art community. On the
the posltive side, the turmoils of the 80s succeeded
to establish common experience and stimulate much
creative energies and thus provided the basic ingre-

dients for the flourishment of art, but the tides of im-
migration which has been draining out some of our
finest artists also discourages any optimism about
the future of art in Hong Kong. As we approach the
90s, let us hope that art in Hong Kong can respond
to the changes and challenges with vigorous and
creatlve energy, and wiil not fade away in helpless
desperation.

Oscar Ho Hing-kay
Exhibitlon Director,
Hong Kong Arts Centre







