
:

of his body. Alluding to alchemy, Ho transforms 
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and Venice, Crossing Sky, which cunningly re-orient 

the imagination of the viewer as he eats his "city­

cookie" in either city. 

For Ho Siu-kee, the locus of cultural and spiritual 

identity is situated within our own bodies. At the 

site of the body knowledge of the world may be 

tested and even elaborated into myths. Like Leung, 

Ho is unwilling to subscribe to grand narratives of 

ideology or history, but he is critically mindful of 

the European world-view that has permeated Asian 

cultures through the premise of science. In a series 

of mock "laboratory" experiments Ha re-exa mines 

concepts of Darwinism and Newtonian physics, 

concepts originally lauded by Asian reformers of 

the twentieth century, and turn them into critical 

tools for self-awareness. Golden Proportion is a 

performance during which the artist hammers a 

gold pin the length of his own head into the length 

himself into a standard of measure through this 

performance. The physical incarnation of the body 

is the single most magical event of every human 

bei ng, how each person investig ates his physical 

being also points to the unique way through which 

he may progress towards enlightenment. In thi s 

spi rit Ho's Body Memory invites the audience to 

listen to himself, and to trust the magic of life. 

The seemingly uncontrollable urban sprawl that is 

the architectural reality of most affluent Asian cit ies 

has rewarded their citizens with virtual-real fictions 

of adventure and lonely individualism. Where, 

then, is the place of contemplation, and the 

privileged sacred site? In her new video series 

Recycling Cinema Ellen Pau investigates the simple 

visual experience of viewing a coastal highway to 

contemplate the moods of the mind and the silent 
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Inclinative Motion _ Sisyphus' Chair 
Spatial structure conditions human behaviour, but says 
noth ing about human freedom. Freedom is perhaps no 
more than a wi ll to extend oneself withi n limitations. 
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pathos of lonel iness. In the first edition of this 

work, Pau focused the camera on a strip of highway 

tor 24 hours, stat ionery at first, finally swinging the 

camera in a steady repetitive arc during the hours 

at dawn. The initial monotony, suggesting 

numbness, brings out from the later motion a 

haunting yearning of desire, especially as the mind 

wakes to the changing light of day and gets 

arrested by some of the moving cars which 

occasionally flash into focus. The new edition of 

Recycling Cinem a expands the section in motion 

and screens it with a projector that swings in tempo 

with the movement of the film. The double motion 

creates a mirage of focused and blurred images, 

ineluctably moving and swinging the viewer's body 

as he tries to adjust his perception. Pau seems to 

suggest that the act of perception is as much a 

result of desire as the bodily reaction to loss, when 

it refuses to let go of a reality that has already 

flashed out of sight. 

Magic at Street Level focuses on the ubiquitous 

modern urban experience, typified by the situation 

of Hong Kong, to celebrate the liberating effect of 

art. From the specific confines of personal everyday 

life, the artists have each found their own approach 

to creativ ity that transforms the everyday into 

metaphysical or meta-historical experiences. Their 

works inspect the social and ideological construct 

that constitute the framework of modern urban life 

and, with sympathy and good humour, extend its 

rules to reveal the wonders hidden in daily life. 

VENICE2001 HONG ONG 

e I 
This is Hong Kong experimental art's first major 

step into the international arena, and it reflects a 

widening cultural vision among its artistic 

community. The unfailing support of the 

community and enthusiasts of art have made this 

project possible. In particular, the commitment of 

Dr Patrick Ho, Chairman of the Hong Kong Arts 

Development Council (ADC), to this project was 

crucial. Dr Ho was supported in his effort by Mr 

Darwin Chen, Mr Tseng Sun-man, Mr Wong Shun­

kit and Mr Albert C C Lam of the ADC, and assisted 

with professional guidance from Ms Choi Suk-kuen, 

Mr Tony Ma, Dr Christina Chu and Mr H C Tang of 

the Leisure and Cultural Services Department. The 

thankless tasks of administrative and operational 

labour fell to the tireless AOC team Ms 

Wong Wo-bik, Ms Wendy Lam, Ms Betty Mak and 

Ms Wendy Tso, as well as curatorial team members 

Ms Elaine Ng and Ms Hsieh Pei-ni. In Venice we 

have the dedicated professional support of Paolo 

and Paivi de Grandis and Gemma Sonego. Mr Ho 

Hing-kay, with his experience in exhibitions, has 

helped to refine my own thinking when the theme 

was first developed. Mr Yip Wing-chee offered to 

help us with production of the porcelain cup used 

at the exhibition venue, and myoId friends Mr 

Ng Shu-wing and Mr David Tang both generously 

sponsored the event with tea and souvenirs. To all 

of them and numerous others who have assisted 

arong the way, J wish to extend my heartfelt 

gratitude. Last but not least, credit is due to the 

artists, whose creative endeavours have made ell of 

our efforts worthwhile. 

Chang Tsong-zung 
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