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2. I",age style 
of the Super-8 period 

May Fung's Super-S period began in the mid 
70s, The major shorts 01 this period include 
tre Relief (1976l, Vanishing (1977), Illusion 
(1977). Pieces (1977). Undercurrent(1980), 
Harmony(1982). Monologue (1964) and 
Manipulation J - Zoom Collage (198<1) . 
Ahhough May Fung regards MonoioguB as the 
critical juncture when she turned 10video 
creeucns. (personally see Manipulalion I as 
her mosl imporfant Super-B creation. It marks 
a change In focus. Irom growing doubts to 
SOCio-political renectons. loreshadowing Ihe 
path of her later video creevons 

Her worXs during the Super-B period are 
mostly silent or mono-track shorts strcoq in 
visua',experimentation. a collage of images 
made by montage manipulation. resulting in 
vivid contrast between shots. It can be said 
that her works from this period, instead of 
being nanatve, are much more lyrical. 
Introspective and abstract in thinking. For 
instance. in Tne Relief, an enclosed space is 
made to symbolise the exploration of death, 
its theme, The entwining shadows 01 life are 
jusl as conslraining and conlining as Ihe 
dark room, with "death" oHering the only way 
out: a door to the outside world. Only by 
relieving cneseu of heavy baggage can we 
leave our coounes and take to the road. 

In IllliSion, surrealistic images reveal our 
deepest desires, In this seven-minute work, 
we lirst see a man sitting in the office, 
Repetitious shots symbolise a monotonous 
daily routine. Then, with a 360" pan of the 
swiveling chair, the audience, together with 
him, are sucked off-Ieet tote the weightless 
swirl of swelling desire, where a delectable 
calendar girl slowly comes down from the wall 
and moves up to the camera into his 
Subjective hallucination. Just when he thinks 
he can touch and own this object 01 desire, he 
wakes up to reality and the monotonous 
routine utc of the office, Nothing has changed 
or can be changed, The short film is a vivid 
illustralion 01 the director's sharp discernment 
of daily routine and precise capture of human 
nature/male's subconscious desires. The 
COncise yet powerful images create an eerie 
ambience overflowing wilh desire. 

-"'~'''.'-'-'----' 
Still on the theme of desire, Pi9Ces oHers an 
even more touching and deeper study, and is 
one of my favourite Super-S works (the other 
being Manipulation), This t z-mmute film tells 
a story of childhood growth and loss, The tilm 
opens with a little girl running happily down 
the stairs. and follows her playing "going 
round 'In circles" on the playground, savouring 
candy or looking up at the sky, One day in Ihe 
film's storyline, she spies a doll in a shop 
window, and her Il1e is never the same again. 
She desires and must satisfy the desire: she 
wants the beautiful doll. She goes home and 
takes out her piggy bank. She thinks up a 
saving plan for the doll. The subsequent set of 
shots comprises parallel cuts of coins going 
into the piggy bank and the lace of the doll. 
GrOWing desire and anxiety is emphaslsad by 
the escalating music score, Finally, the girf 
breaks her piggy \:lank and takes her \:lag of 
coins to the shop. only to find the doll sold and 
gone. The camera zooms to where the doll 
used 10 be and then cuts to the teary lace of 
the girl. It is followed by a flash back to the girt 
breaking ltle piggy bank; what goes to pieces 

is not only the piggy bank, but also the 
heart when a dream is shattered. The 
tug onour heartstrings is eHected not 
only by ltle tension created by the • 
panning, inter-cutting and flashback 
shots, but also because we teet her 

desire, her wait and her anxiety, We 
empathise With her because many have had a 
similar childhood experience: we too have 
woneo hard and long to realise a very small 
dream. only to have it shattered by something 
beyond our imagination or control. The pain, 
small in retrospect, cannot be erased and is 
yet unforgettable, 





The Thought series is the coaecuoo ot May 
Fung's introspections, ranging Irom her gaze 
Inlo the mirror, the quest into tlmernistory, ana 
Ihe search for her lalher's rools and her origin 
of being. By Thought 4 (1989), her 
examination and sensibiilies turn 10 aJcternal 
e~istence, the urban city of Hong Kong, and 
thence began her journey into the interaction 
between the hdividuals and politics. 
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Dr making noise and is given material 
existence in lhe sound olthe windin~ spool. 
Thought 2, Ihl'll, is not only an exploration into 
Ihe relationship between the individuaJs and 
politics in this noisy worlo, but also 
simultaneously records "lime" throuqh the 
medium of \/idao (in lhe malerial lonn of the 
tape). "Time" becomes not just the 
measurement 01 our lives/life, but also an 
necator or history/age. 

Thought 3 is much more embitcus, both in 
lenglh and structure. Neany 30 minutes long, 
il aces includes Zuni's stage and Hulzhou, 
neuve home of the director's fi1lher, Thought 3 
is about searctanq lor one's roots. In the 
process of going back 10her lather's roots, 
the director re-amrms her own origin 01 being. 
The pOem October (written by Moy Fung 
herself} used J) the off-screen commentary 
and supenicialJy a response /0 Zuni's 
performance October is actually a lyrical 
narrative or het father's inlegral relationship 
wilh lurbulenlChinese history, the Second 
World War, China's civil war, the Communist 

regime and relocation from Ih& 

• 

Chinese counuvsrce to urban Hong 
Kong. His lile is a scrapbooc 01 
bietcncat events. a record ot jbe 
happenings 01his lime. On screen, 
ner lather returns to Hulztluu, wtllch 

turns out 10be not as he remembers. His visit 
remmos us of the rises a-ic taus in history, 
and the inevitability 01 lime. Slill, his eyes 
brlgtuen wner he polms oul cnanqes or 
reminisces about people and events, He takes 
the changes imposed by history, or time, in 
stride. Through her soots and lyrical 
commentary, Ihe director wants 10make a 
journey into time, to retrace her father-s 
rccesecs. ana to sense the ambience 01his 
period. ThouQht 3 is a lyrical work, especially 
at the end when the Huizhou slage play is 
Intercut with Zuni's experimental theatre. The 
two spaces (or two generations) are so far 
and vet so close. It ends with a still shot 01her 
father in profile. ure. Indeed, is like a stage. 

In Thought 2 (1987), which succeeds but is 
differenl/rom Thought t the duectcr's concern 
is with the individuals and politics. The woman 
in tha lilm s Is In a white corner, trying mUSIc 
ceeeeees or different languages and kinds. At 
the same lime, images from documentaries­
such as street scenes. human rIO'N, and pen.leal 
nswes like Deng xao Ping' are oroiected onto 
lIle wall. (ACCording 10 May Fung when it was 
hrst screened. the wor-ian in the film would 
recite, live, Wild Grass. a poem by Lu Xun. The 
~olitical lmplicatlon was obvious.) More 
Inlar&stingJy, near the end, lhe music lrom lhe 
lape stops, and what is leff on the screen is the 
blank wall, Off screen. we can hear lhe film 
~POoJ Windilt{j And it remains s() lor quite a long 
~me. The audience is made aware 01 the 
611isl&nce ()f "ime". "Time", it seems, is capabje 

May Fung starts out with selt-examinatlon and 
progresses to reflecting on political and gender 
issues in /he cily. The Thought SoriliS madll 
between 1987 and 1989 are the most 
representa1i'~e of her quest lor self­
understanding. and, in the process. retraces 
personi:ll paS! and gtowth. The Thought senes 
COmprise four successive units. 

3. Introspection 
in the Thought Series 

Thought 1 (1987) is a sell-performance with a 
mirror - e projection 01 sejt-perceclion. 
Exemining herself in the mirror, the director 
undergoes a process of sen-exarrinauon. 
Thundering and glass shal1ering make up the 
bad!.ground noise. Ttle former synllJolises the 
inner storm raging inside her. lhe struggle, the 
Iremon~, the agitation, the tear, Ihe hesilalion 
and Ihe uneasiness one feels when 
acllOowledglng tne reer sell. The lallar implies 
the continual, and Irreversible. conlradiction in 
the cracking and shattering of self-perception. 
On the screen, there is a recurring static 
shot of a mirror Image of a Staircase, or a 
penning shot or a snaoow going up and 
oown stairs: metaphors for the passive and 
active quest, respectively, for the inlegrated 
whole, a ces.re 10leave the grOWingstorm, 
to the blue sky and green grass corsrce. II 
artistic creation is a means of reuecnon and 
introspectlm. then Thought 1 is a re­
611amlnatior by the orecior, with the camera as 
a medium, of the tribulations she faced in 
various stages of her lie. Who am I? Where am 
Jgoing? WI-ere do I stand In this world? 
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Dubee/( in Her Mind ISan interview wilh a Tiu 
Keng Leng old man mtercut with suns 01 
university scholars, Chinese writer and 
mteueciuaj Lu Xun, and the key tiguro ot 
Prague Spring, Alexander Dubcek.The work 
aims to explore the themes of political 
tolerance and awakening. The most 
impressive parts are the talks with the old 
man and the projected images 01Lu Xun and 
Dubcek. At ease on the bench, the 77-year 
old reminisces on life in the Tiu Keng Leng 
retccee camp in tho 50s, his soldiering days, 
the benletietds, and the rides in mililary 
vehicles. He ended up being abandoned in 
this colonial city, lett here lor decades. His 
recollections are incoherent and repetitious, a 
raw and untouched oral history trom an aged 
ordinary soldier. The interview is then cut 
away to a woman with a camcorder moving 
between historical pictures and images, 
among them yellowed pictures of Lu Xun and 
Dubcek. Then. the remuvscenclnq continues. 
The narrative 01 the video is also a bit 

incoherent. 1\ is of a woman moving 
between shitty periods of history who 

• 

during the process senses her own 
political awakening. May Fung once 
said that she had been a hero 
worshipper since a very young age, of 

heroes such as Lu Xun. Chou En Lal. Deng 
Xiao Ping, Dubcek and Aung San Suu Kyi. 
This video could very well be called her quest 
for "heroes", though she called these lamous 
or unsung heroes"poets". To her, poets and 
heroes are one and the same, as they all 
possess an uplifting soul that would enhance 
human existence (or even justice). 
Personally, I regard Hong Kong in Transition ­
Geffing Personal as one of the most Important 
works of her creative life. In this documentary 
feature, the director's personal history is 
mtercut with and runs parallel to the history of 
Hong Kong, Its purpose is to highlight how 
"the history 0' Hong Kong came into being". 
The transition here can refer, on the one 
hand, to the last shot of an MTR train passing 
by a " 97 Handover Celebration" advertising 
panel. and on the other, Hong Kong passed 
over at the moment of hand over. Can we 
really turn to a new page? Is "history" a literal 
progression, or circular? 

4. The Individuals, 
Politics and Love 

Hong Kong history and politics is a constant 
theme mat runs through most of her video 
workS and is invariably linked to personal 
raflections. All shot in the documentary style 
and carrying strong messages, Image of a 
Cffy (1990), Straight Lines/Curves (1991), 
Dubcek in Her Mind (1993). and Hong Kong in 
Transition - Geffing Personal (1997) are the 
four works where hor political stance ISmost 
apparent. The 1967 riot, the two Diaoyutai 
movements in the 70s and 90s, the June 4th 
incident 01 19B9, and 1997's hand over are 
some of the recurring historical events 
common to these four works, These are not 
only landmark events in the history of Hong 
Kong, but also events that marked the 
personal growth 01Intellectuals, such as 
May Fung, who care about political 
development, social movements and the 
democratic development 01 their city In 
other words. they are or the director's very 
own personafhre and sccral experience. not 
her parents' [as in Thoughr 3]. Turbulent 
events in contemporary Chinose history. such 
as the Second World War. the civil war or the 
cunurar Revolution are events of which she 
has heard or read; but the 1967 not. the 
Diaoyutai movements, the June 4th incident 
and the '97 hannover are events that she, 
bam and raised 'ocauv, lived through (or even 
participated in) during her childhood, 
adolescence or adulthood. From ttus 
perspective, it might be easy to understand 
WhyPOlitics, and the interaction and conflicts 
01 politics and the individuals are the reflective 
themes of most 01her works. Moreover, as a 
Video maker in a colonial city with low political 
awareness, She refuses to avoid the identity 
ISsue - a political as well as qenderec issue II 
ISWhy love, gender and politics are often 
escoesec together in her works. Satisfactory 
a~swers do not always come out from these 
diSCUSSions, but the affirmation 01independent 
thinking (and media) achieved during the 
creative process at least points the way to a 
Satislactory answer, 
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Kong in TfBnsil!on - Getting Personal =shOI in June 1997, on the eve 01 the '97 
d over. II opens with a picture of the Hong 

~n g coastline in 1952, then me title "1was 
~ this yeer in Hong Kong" and then a 1951 

:Wre01 Mao Zedong in Nanjiang, touoweo 
by a picture of Nan Mlng-guo, who died under 
the KMT While Terror. The tone IS set lor lhe 
thelTle or "the indlviduels and politics". The 
dOCumantary is subsequently made up of 
itrtSrviews with Hong Kong ernst 5ze Yuen 
and Singaporean theatre artist Kenq Sen Ong 
on Iheir views of the polihcal, among olher, 
ch8f1ges that the cily was undergoing and 
prospects for creative freedom, The interviews 
are Intercut Wlth scenes from the 1997 vi[1i1 for 
Ihe June 4th incident held in Victoria Park. still 
8hots 01 political figures such as Deng Xiao 
PlrJg and Wang Dan, and lhe press photo 0' 
the young man holding oN lanks in nananmen 
Square. It is an etternpt tc link up lhe history 
01 Hong Kong with political upheavals in the 
motherland· such as the internai power 
stRJggles at lhe Communist Party and the 
June 4th mcrcent These upheavals cast their 
shadow over Hong Kong, which despite Its 
oolonial status had never been cut off from 
1I1e motherland and could not resist or 
shake ctt political implications when the 
northwas In turmou. When this prodigal son 
was linally returned to the motherland, their 
fates inevitably would intertwine. These were 
oonsiderations, worries or pessimistic 
conjectures that weighed heavily In the air. 

The middle pari tocuses on the artistic works 
of Sze Yuen. The camera intrudes into her 
studio and captures her. from different angles, 
sketChing and portraying Grandma Cheung, 
an old lady from the street. The camera 
sometimes lingers on lhe canvas, sometimes 
lollows bag ladies or scavengers In their daily 
routine. Prom Sze Yuen's own words we 
understand that she was louched by lhe 
dignily and independence of Grandma 
Cheung, There is a cui 10 the picture of the 
young man holding oN tanks, 'allowed by a 
photo of Denq Xiao Ping. The micro-politics 01 
dally lite and macro-politics of the state, il is 
now made evident, mirror each other. It is also 
C~ear that the director salutes the lowly yet 
dlgnilied ordinary people (as seen in the seif­
reliant Grandma Cheung and the young man 
Whosicco up to Ihe might of the stale), and at 
lt1eSame time reveals the omnipresence of 
lt1estate. 

-<.J~:;;;. i~-';-";;;;;;;';;;;;;; 

Near the end, it is urenne portrait of the 
deceased Deng xtecPing (1904-1997), then a 
mosaic 01 identical Mao portraits and the 

image of the "Little Red Book" held by 
tamale workers in ecstatic salute. 

• 

There is a cut to a McDonalds in the 
mainland. followed by a derelict wall in 
urban Shanghai with the painted words 
'The Cultural Revolution" all but laded 

away, implying thaI even though strongmen 
may have leftthe political arena, lhe political 
cantre adopted a new look, even lhough it 
may be a new era, a new economy Of a new 
political system, the slate still cast a shadow 
lar and wide. The last set of shots comprises 
an urban shot 01 Hong Kong, the opening and 
closing of the door or an MTR carriage, a train 
passing a bright red advertising panel 
declaring" the whole country celebrates the 
Handover". There was no escape from politics 
even aller the hand oVer. And finally, there are 
lilies asking: 

What is she looking into? 
What are you looking at? 
What am I looking lor? 

Between 'you". "me", "her", "to see" and "to be 
seen" is the breathing space which lhe 
director is looking for, Ihe space for sel/­
expression, the place lor an idenlily. In Ihe flux 
of politics, when Hong Kong has made the 
transition, could this soaca or place be 
retained or expanded?! 
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• Fung's main concern In her deliberation on 
la:fitiCS and tha Individuals", then a parallel 
IbservaDon on politics and love ISanother of her 
l-depth experimentation processes and 
eacns. on the sell versus the mass, and the 

sere versus the macr? Cinderella Meets the 
'Supef Pnnce (1999) ISanolher documentary 

sure on "the individuals and politiCS.". What 
Iistinguishes it is its styta' a combination 01 

ereeu and theatrical performances. There 
,re fifteen Cinderellas in the feature: each or 
em has a unique problem wilh love For 
etence, there is the u~ly duckling who just 

net help comparing hersetf to her pretty sister 
,U the time, and falls lower and lower in her 

,nol'iCy complex. Another girt carries a torch for 
'8, but does not have the courage to let 

1m knOW. A lonely girl is reduced to writing 
:ertl to nersen. Then there is the girl who 

to be reminded 0/ his love allthe lime, and 
naivegirl who keeps waiting for someone that 
ill never (urn up. They might be fifteen different 

n. or Just different tacots or ona lovelorn 
n.They share some common trails, such 

loneliness. narcissism, self-indUlgence, and 
rardlce. ttls hard 10tell whether these trails 

their predlcarnant or whether they are 
IrtIO developing these irradeemable traits 

their predicaments. Whal we can be sura 01, 
er, is that the director wants to compare 

contrast these various types of woman with 
:her of her political heroes: Aung San Suu 

,The teeture is Intercut with newsreels and 
;8photos of her. We learn that her English 

IUSband has sUCcumbed to disease, but Aung 
Suu Kyi, Who is under house arrest imposed 

the Burmese military government. is not 
to go to England to see him al his 

,bed, She is a woman caught between 
lily (love) and Country (politics). 

Iskles newsreels of Aung San Suu Kyi, we are 
treated to newsreels 01 Chou En Lai. such 

01his attendance at a conference in Indonesia 
the Korea" War and on the Taiwan issue 01 
attempts to mooete on behalf ollhe '
 
Uectuals during the 1958 purqe, and of be
 

If'IOUncementto the nation when China
 
'BStullytested the first atomic bomb, It can 

ee.n that Chou En Lai was another hero that 
~irector adored. The mterculling of these 
llCal newsreels with Ihe absurd experimental 
:re ot fifteen Clnderetlas or fifteen 
'rime fa ' n 1theatres of Cinderella shows a 

COntrast between two worlds': the 
lual World of love (s sell-indulgent, petty 

outside world is a turbulent world where counce! 
upheavals are beyond the power of the individuals, 
Between the two wends. lhe director endorses the 
stance chosen by Aung San Suu Kyi: she gives up 
ner family for country. and herself to the struggle 
lor freedom and democracy. Her lovo is greater 
than romantic love or the love or the family. We 
might rot agree with the director lhal aelt-indulqent 
romanuc love is mutually exclusive of pohncs but 
we may agree that this work is a female video 
maker's reflection on contucts between the sell and 
the masses, lhe self and lhe greater self, and love 
and politics. 

5. Conclusion I 
So, it goes back to where we beqan. "creston' 
means satt-expresslonor reeusaucn, and 
independence means autonomy in deciding the 
mode, or spirit, of the creeuve work involved. The 
Video works May Fung has produced over these 
twenty odd years are the best tootncles 10me 
upholding of her principles and ideals. Whethel a 

penetrateq look atthe city or the mecna 
(Video on Video, 1991). Or a reflection 
on the homemaker and the career 
woman (The Second Sex, 1986), or 

• 
concern for ordinary people (In the 
Mood (or Love - In tile Mood ro- Life, 

2001), or at any of the themes we have discussed: 
from sell-reflection to feminine awareness, Irom 
the personal to the political. from city to love, Ihe 
element of social criticism ISnever absent from her 
work, She, on the one hand, believes in the 
potentia' of video as a medium, but on the other, is 
fully aware 01 the monopolistic power 01 mass 
media. She believes in the independence and 
autonomy ot the Individual, bul is also well aware 
of the macro confinement imposed by history and 
politics. She knows 100 welt lhat this is a city of 
aloofness and amnesia, yet she persists in buitding 
bridges. and intercommunicating. She oneo said 
lhal her purpose in doing what she has been 
doing-creating video works, promoting vceo­
making and coordinating educational programmes 
and activities - was roue recruit new video makers 
(lhal would be an added bonus), but rather to 
introduce alternative voices and tresh perspectives 
to the (j,ty, and by so doing, stimulate Independent 
thinkin~ among the people. and enhance the 
cultural Quality 01the city. II is our hope that she 
keeps going, and brings some sunlight and warmth 
to an overcast City under political and economical 
uncertainties and is still cold 10arts and culture. 
11,1',;1 201M 2002 (lJanSlalad "y fefi Chan) 
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1~.tllI~l!l-tJJ~ rilL mltll - ..May Fung's Statement on , An Installation with light wind and sound. They 

Everything starts from "Here" , by toreveal my memory and tantasy. There are 
In"'t life01creation several points (like layers of 
IItlrlc) of "here" thai cast much impact on me in 

; --of emotionality and intellectuality. They Bra 
;'-"r here and being distilled inlo a new etete 
Ifbeing lor me- more SUblime and greater pUrity. 
JdMprlrately look lor. 


