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From Personal to Political
Deconstructing May Fung’s

Short Film and Video Creations
Lok Fung

._ « “Creation”,
“independence” and beyond

“Creetion” means self-expression or
realization....Independence means autonomy
in deciding the mode, or spirit, of the creative
work involved. “Creation” and “independence”
shouid, ultimalely, permeate the crealive
work, both in form and spint.... Whife cantent
and siruclure may not be our common fare,
an apen mind would extend our aesthetic
honzons to include the appreciation of
independent creabions. Through sincere, but
not affecled, inleraclion, Ihe creator and the
audience would propef one another to loftier
ideals. ..My ambition is to enrich the lexture of
focaf cinema and video arl, and beyond that,
the cultural lexture of this ciy’

The above is an excerpt from a talk given by
May Fung. a local indepondont video maker,
ina 1996 seminar on "creation” and
“‘independence” in Hong Kong. In Lhis
excerpt, she not only gives a lucid definition
of “independence”, but also lays out her
ambition and expectalion lor video as a
medium, To her, “creation” means seli-
expression or realization, and "independence”
means the autonomy to decide the mode, or
spirit, of the creative work. Of course, the
cbservation is made with regards to
"mainstream” practices. In her talk, Fung
turther pointed oul that, in a homogenous
society, lhe mainsiream society is the “one
and anly” saciety, and poses a “threal” 1o any
pluralist one “ In olher words, what
“‘independent” video makers are fighling
againsl is the homogeneity of the mainstream
society. They want to break down the
mancpoalistic, hegemonic and rigid impositions
of homageneaus - whelher economic or
poltical - sociely, and intrcduce allernalive
social and cultural voices and choices thal
would stimulato and broaden the vision of the
crealars and audience alike, and thus enrich
and enhance society and its cullure,

Today, Fung is as committed to her principles
and ideals of "creation” and “independence”
as she was more than twenty years ago. This
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commitment has been retlecied in her
perseverance in promoting video and
installabion arts lhrough her capacity as a
coordinator organising activilies such as
testivals, exhibitions, discussions and
productions, and in her own video creations.
Perusing her works is like chatting with her
over a cup ol tea: her strong personality, and
her concern for politics, sexuality and history
comes through just as vividly. We can almost
see her: a woman who, for more than two
decades, has taken her camcorder lo every
street of Hong Kong - dipping inlo hisiory,
herself and the buzzing political noises of the
city. Along the way, she left her own marks in
image and sound - some lyrically sensilive,
some rich in dramalic elemenls. Whal is
always there is an uncompromising critical
attitude. Under her roving camera, Hong Kong
as the subject of her concern has been shol
and studied trom different perspeclives -
captured on video {Super-8 and otherwise), in
black and white, and colour, from silen film 1o
surround sound, and in styles ranging from
the raalistic to the abstracl. What has been

recorded in her works lor ovar twenty
years is nol only her personal growth,
but also the evolution of the city in that
time period.

May Fung's works ¢an be demarcaled
into two calegories - the Super-8 works before
the mid 80s and the video creations
aflerwards® when ihe flexibility of lhe
camcorder allowed her lo lackle surrounding
living issues - wilth four major themes - the
urban city, politics, gonder and love - which
are not mutually exclusive, but rather
intertwine togelher, run parallel to, act as
contrast to, or give subtext lo one anoiher.
weaving a tapestry of sound and image.

' May Fung “Creation, Independence, Hong Kong™, Mong
Kong Panarama 96-97. {(Hong Kong: Hong Kong Lrban
Coundil, 1957, pd4

* Ibid.

! May Fung once conlessed that sha gave up Super-8 for
video for a vary pracucal reason. In the mid 80s, negatve
procassing laboralanas all laf town because of decline in
demand, and Independent filmmakers had Lo deal with the
problem of Ihe lack of lechnical supparl. Amund hal lims,
home videa was becoming morg and more popular, S0, she
began shooling with Ihe camcgrder and found that i was
cheapar lhan shooting Him. The Maxibiliry It oHared allowed
her the possibility of making teawra lims. For delails, please
reker to Laung Chi Wo, An inleriow with May Fung, October
22th 19498, unpublished,
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2. Image style
ot the Super-8 period

May Fung's Super-8 period began in the mid
70s. The major shorts of this period include
The Relief {1976}, Vanishing (1977), lllusion
(1977), Pieces (1977), Under current (1980},
Harmony (1982}, Menologue (1984) and
Manipufation | - Zoom Collage (1984) .
ANnhough May Fung regards Monologus as the
critical juncture when she turned lo video
craalions, | personally see Manipuiation | as
her mosl impordant Super-8 creation. It marks
a change In tocus, from growing doubts to
socio-polilical reflections, foreshadowing lhe
path of her laler video creations.

Her works during lhe Super-8 period are
mostly silent or mono-track shorts strong in
visua experimentation, a collage of images
made by montage manipulation, resukting in
vivid conlrasi between shols. It can be said
that her works from this period, instead of
being narrative, are much more lyrical,
introspective and abstract in thinking. For
instance, in The RAelief, an enclosed space is
made lo symbolise lhe exploration of death,
its theme. The entwining shadows ol lile are
just as consiraining and contining as the
dark room, with “death” olfering the only way
out: a door 1o the gutside world. Cnly by
relieving onesell of heavy baggage can we
leave our confines and take 1o the road.

In fifusion, surrealistic images reveal gur
deepest desires. In this seven-minute wark,
we lirsl see a man sitting in the office.
Repelitious shots symbolise a monolonous
daily routine. Then, with a 360° pan of the
swiveling chair, the audience, together with
him, are sucked off-leet into the weighlless
swirl of swelling desire, where a delectable
calendar girl slowly comes down from the wall
and moves up to the camera into his
subjective hallucinalion. Just when ha thinks
he can touch and own this object of desire, he
wakes up to reality and the monolonous
foutine lifc of the oMice. Nothing has changed
or can be changed. The short film is a vivid
illusiralion of the director's sharp discernment
of daily routine and precise caplura of human
Nalure/male's subconscious desires. The
concise yet powerful images create an serie
ambience overflowing wilh desire.

-HR i, B . Evgrythivj Mt roafn ™ RS-
Still on the theme ol desire, Pieces ollers an
aven more touching and deeper sludy, and is
one of my favourite Super-8 warks (the ather
being Manipulation), This 17-minute film tells
a story of childhoed growth and loss. The film
opans with a little girl running happily down
the stairs, and follows her playing “going
round in circles™ gn the playground, savouting
candy or Ipoking up at the sky. One day in the
film's storyline, she spies a doll in a shop
window, and her life is never the same again.
She desires and musl satlsfy the desire: she
wanis the beautiful doll. She goes home and
takes out her piggy bank. She thinks up a
saving plan for the doll. The subsaquenl set of
shots comprisas parallel cuts of coins going
inlo the piggy bank and the lace of the doll.
Growing desire and anxiety is emphasised by
the escalating music scare. Finally, the girt
breaks her piggy bank and takes her bag ot
¢ains to lhe shop, onty 10 find 1he doll sold and
gone. The camera zooms o where the doll
used 1o be and then culs to the teary face ol
the girl. lLis followed by a flash back lo the girt
breaking the piggy bank; whal goes lo pieces
is not only the piggy bank, but aiso tha
heart when a dream is shattered. Tre
tug on our heartstrings is eHected not
only by the tension crealed by the
panning, inter-cutting and flashback
shots, but also because we feel her
desire, her wail and har anxiety. Wa
empalhise with her because many have had a
similar childhood axperience: we oo have
worked hard and long to realise a very small
dream, gnly lo have it shattered by something
beyond our imagination or control. The pain,
small in relrospect, cannot be erased and is
yat unforgettable.
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director's own shots. ana the @oﬁy ;
used as commantary. A still shot of the -
Legislalive Council building, a Symbol of -
colonial power, is intercu witk the human flow
in Central, where the mutfled human fraffic
symbclises, on lhe other hand, the voice of
the people being stifled cr silenced. The
implication is highlighted when this weak and
muttled noise is intercul with the loud, clear
newsreel soundtrack of the Sino-Brilish talks.
“Manipulation” here, an the ona hand, refars
to the maniputalion by the strong-arm Chinese
and British governments of the Hong Kong
people, wha are not 2llowed any conduit for
their voice ar protesis; il, on the other, alsa
refers to the media manipulalion wherein
coverage and dissemination of the talks
amplifies the menologue of the governing
power and plays down ihe silance of the
people: pubic opinion silenced. This is a very
powerful film. Without any verbal explication
by lhe directar, ihe facl that Hong Kong was
lotally margnalisad in the Sino-British 1alks is
made plain through the ccllage of intercut,
cantrasting or parallel images and sounds.

The director leavas the audience

The child is also a lonely child because the
shattering of her dream, Lrivial in other's eyes,
is not even noliced. Such “loneliness” grows
with age, and the “shattered” area tecomes
bigger. Monologue is anoiher shor film on
women's loneliness. The woman in the film
has a dream and tries lo discuss it with her
mother, her [emale friend and her mala laver.
respectively. However, none of really lislen,
busy with their things, and just mumble
samething totally unrelated in return. The
suppoSed dialogue lums inlo a monologle.
For, getiing ne meaninghi! response, she
might just as well have been talking to hersell.
She is in a solo play even lhough there are
other people around. Inter-communicalion
hecomes one-way communication, no
communication, communication denied or
even communication tarminated, Her words
become not much mere than lalking in one's
slegp that is sucked inic a black hole. Her
“‘monalogue” is actually abaul her dream . She
dreamns lhal she had a child, which later died.
It indicales thal she is a lonely woman
desperate for olher people’s (lamily's, friends’,
lovers) care and atlention, and reflects her
selt-understanding or -doubts as a woman,
and her yrowing anxleties or expectalions.
The peaple argund ber, however, care more
aboul Ihemselves than others, resulling in a
rift in communication. The riftis

inlerpersonal as well as inter-gender.

amp & room to tormulata their own
judgment and critique.

May Fung's works in her Super-8
period are characterised by their

conciseness, experimantal style. clearcut
structure and vivid contrast in images. The
explored themes of female growth and
political awareness have been conlinued in
her laler video works and have become her
persenal trademark,

“Communication” is. of course, interpersonal,
but il can also mean pclitical communication -
lhe relalonship between Lhe govermning and
the govemed - whether there is only one-way
communigalion with lop-down decrees or two-
way cammunicalion where the voice of the
people can be heard. This kind of palilical
communication is exaclly what May Fung
focuses on in Manipuiation | - Zoom Coitage. It
was shol in 1984, the year when he British
and Chinese governments commenced talks
9n Hong Kong's fulure. With her sharp insighl,
the director captures the hisloric days and
political nature af the talks. or a sherd of
history, in ber Super-8 Lims.
Intercommunication is present in Manipulation,
bul it anly funclions between the Chinese
government and the colonial ruler; whereas.
even though the future and inlerests of Hong
Kong were being pul on the lable, milions of
Io._.._a Kong people were shul out of the Sino-
Brilish 1alks, their right to be beard denied.
Newsreels of the (alks are intercut with the
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3. intraspection
in the Thought Serles

May Fung staris out wilh self-examination and
progresses io rellecting on polilical and gender
issues i the city. The Thought sories made
petween 1987 and 1989 are the most
representalive of her quest lor sell-
understanding, and. in the process, retraces
perscnal past and gro\flh.The Thought senies
comprise four successiva units.

Thought 1 (1987) is a sell-performance with a
mirror - e piojection of sell-perceclion,
Exemining herself in the mirror, the direclor
undergoes & process of selt-exarrination.
Thundering and glass shatiering make up the
background noise. Thie lormer symbglises the
inner siomm raging inside her. lhe struggle, the
Hemors, the agitation, the tear, the hesitation
and the uneasiness ong feels when
acknowledging the real self. The latier implies
the continual, and irreversible, contradiction in
the cracking and shattering of sell-perceplion.
On the screen, there is a recurring static

shot of a mirror Image of a staircase, or a
penning shot ol a shadow going up and

gown stairs; melaphors for the passive and
active quast, respectively, for the integraled
whole, a dasire 0 leave tha growing storm,

1o the blue shy and green grass oulside. If
arlislic creation is a means of reflection and
introspection, then Thought 1is are-
axaminatior by the director, with the camera es
amedium, of ihe tribulations she faced in
various slages of her [fe. Who am 1? Where am
Igoing? Wrere do | stand mn this world?

In Thought 2 (1987}, which sycceads but is
different from Thought 1, the director's concern
5 with (he individuals and politics. The woman
In1he film sts n a white corner, trying music
cassettes of different languages and kinds. At

8 same lime, images from documentaries -
Such as sireet scenes. human flow, and poliical
figures like Deng Xiao Ping - are orojected onlo
the wall. {According to May Fung. when it was
first screenad, the woman in the film would
recite, live, wWild Grass, a poem by Lu Xun.The
political imglication was obvicus.) More
Inlarestingly, near the end, the music from the
lape stops, and what is leH on the screen is the
blank wall, o screen. wa can hear the film
500l winding. And it remains so for quite a iong
ime. The audience is made aware of the
existence of "time". "Time", it seems, is capable

—of k. e l Evarything xiaris brom “HERE'
of making noise and is given material
exisience in lhe sound of the winding spool.
Thought 2, then, is not only an exploration into
the relatonship between the individuals and
politics in this noisy worlg, but also
simultanecusly records "ime" through the
medium of video {in the matenal lorm of tha
lape). “Time” becomes not jusl the
measurernent pf our lives/life, but also an
indicator of history/age,

Thought 3 is much more embibous, both in
length and structure. Neary 30 minuies jong,
il goes includes Zuni’s stage and Huizhou,
native home of the direcior's lather. Thought 3
is about searching lor ong's ragls. In the
process of going back to her falher's roots,
the directar re-affirms her own origin of being.
The poem Cctober (wrifen by May Fung
herself} used n 1he off-screen commentary
and superiicially a response to Zunis
performance October is aclually a lyrical
narrative of her father's integral relationship
wilh lurbutent Chinese history, the Second
World War, China’s civil war, lhe Communist
regime and relocation from the
Chinese countiyside to urban Hong
Kong. His lite is a scrapboox of
historical events, a record of the
happenings of his time. On screen,
her tather returns to Hulzhou, which
lums oul lo be not as he remembers. His visit
reminds us of the rises and falls in history,
and the inevitability of tme. 5lill, his eyes
brighteh wher he points out changes or
reminisces abaut people and events. He 1akes
ihe changes imposed by history, ortime, in
stride. Through her shols and lyrical
commentary, the director wanls lo make a
journey into time, to retrace her father's
{ootsteps, and 1o sense the ambience of his
peniod. Thought 3is a lyrical work, especially
at the end when Ihe Huizhou slage play is
intercut with Zuni's expenmental theaire. The
two spaces {or two generations) are so far
and yel 50 close, It ends with a still shot of her
father in prolile. Life, indeed, is like a stage.

The Thought series is the colleclion of May
Fung's introspections, ranging from her gaze
nlo the mirror, the quest inlo time/history, and
the search for trer father's roals and her arigin
of being. By Thought 4 (1989), her
examination and sensibiilies lurn to extemal
axistence, the urban city of Hong Kong, and
Ihence began her journey into the interaction
between the individuals and politics.
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4. The Individuals,
politics and Love

Hong Kong hislory and politics is a constant
theme thal runs through most of her video
works and is invariably Inked 1o personal
raflections. All shol in the documentary style
and carrying strong messages, fmage of &
City (1990}, Straight Lines/Curves (1991),

Dubcek in Her Mind (1993}. and Hong Kong in

Transition - Getting Personal {1937) are the
four works where hor polilical slance 15 mos!
apparent. The 1967 riol, the two Diaoyutai
moavemenls in the 70s and 30s, the June 4th
incident of 1989, and 1387's hand over are
some of the recurring hisloncal events
commaon lo these four works. These are nol
only landmark events in the history of Hong
Kong, but alse events that marked the
personal growih ol inlellecluals, such as

May Fung, who care aboul political
development, social movements and the
democratic development of their city. In

other words, lhey are ol the director's very
own personal lile and social experience. nol
her parents’' [as in Though! 3]. Turbulent
venls in contemporary Chinose history. such
as the Second World War, the civil war or the
Cuttwral Revolulion are avents of which she
has heard or read; but the 1867 riat, lhe
Diaoyutai movements, the June 4th incident
and the 87 handover are evonls that she,
bom and raised locally, lived through {or even
paficipated inj during her childhood,
adolescence or adulthood. From this
perspective, il might be easy 1a understand
why palitics, and the interaction and conflicls
of palilics and the individuals are the refleclive
themes of masl of her works. Moreaver, as a
videa maker in a colonial city with low political
awarenass, she refuses la avoid the identity
ISsue - a palitical as well as gendered issue. It
IS why lave, gender and palilics are oflen
discussed togsther in her warks. Satisfactary
answers do not always come out from these

discussions, but the affirmation of independent

thinking (and media) achieved during the
Creative process at least points the way to a
Satistactory answer.

-% 'K A% I Evaryiming warly Fom HEFE.

Dubcek in Her Mind 1s an interview with a Tiu
Keng Leng old man intercut wilh sulls of
university scholars, Chinese writer and
infelleciual Lu Xun, and the key tiguro of
Prague Spring, Alexander Dubcek. The work
aims to explore the lhemes of polilical
ilolerance and awakening. The most
impressive parls are the talks with the old
man and the projected images of Lu Xun and
Dubcek. At ease on lhe bench, Ihe 77-year
old reminisces on life in the Tiu Keng Leng
refugee camp in tho 50s, his soldiering days,
the batlelields, and the rides in miliary
vehicles. He ended up being abandoned in
this colonial city, lell here for decades. His
recollections are incoherent and repetilious, a
raw and untouched oral history from an aged
ordinary soldier. The inlerview is then cut
away 1o a woman with a camcorder maving
between historical pictures and images.
among ihem yellowed piciuras of Lu Xun and
Dubcek. Then. the reminiscancing cantinues.
The narralive of Ihe videa is also a bit
incoherent. il is of a woman moving
between shilly periods of history who
durng the process senses her own
palilical awakening. May Fung once
said that she had been a hero
warshipper since a very young age, of
heroes such as Lu Xun. Chou En Lai, Deng
Xiao Ping, Dubcek and Aung San Suu Kyi.
This video could very well be called her gquest
for “heroes”, though she called these lamous
or unsung horoes “poets”. To her, poets and
heroes are one and the same, as they all
possess an uplifing soul lhal would enhance
human exisience {or even justice).
Personally, | regard Hong Kong in Transition -
Getting Personal as one of the most important
works ol her crealive lile. In this docurmentary
feature, the director's personal hislory is
intercut with and runs parallel to the history of
Hong Kong. Its purpose is to highlight how
“the huslory of Hong Kong came inlo being”.
The transition here can refer, on the one
hand, to the last shot of an MTR train passing
by a “ 97 Handover Celebration” adverlising
panel. and on the other, Hong Kong passed
aver al lhe momenl of hand over. Can we
really lurn to a new page? |5 “hislory” a literal
progression, or circular?
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What is she Jooking inlo?
Whal are you looking at?
What am | looking for?
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Xong in Transition - Getting Personal
shal in June 1997, on the eve ol the '97
pand over. It opens with a picture _of the Hong
Kong coastline in 1952, then the title “l was
bom this yeer in Hong Kong® a_nd then a 1951
re of Mao Zedong in Nanijiang, followed
by a picture of Nan Ming-guo, who died under
the KMT White Terror. The tone s set lor the
theme ol the indwiduels and politics”. The
documantary is subsequenily made up of
imarviews with Hong Kong anist Sze Yuen
and Singaperean lheatre antist Keng Sen Ong
on their views of the political, among olher,
changes that the cily was undergoing and
rospects for creative freedom. The interviews
are Intercut with scenas from the 1997 vigil for
the June dih incident held in Victoria Park, still
shots of political figures such as Deng Xiao
Ping and Wang Dan, and lhe press photo ol
the young man holding ofl lanks in Tiananmen
Square. It is an aflenpt ta link up Lhe history
of Hong Kong wilh palitical upheavals in the
motherland - such as the internal power
siruggles of the Communist Party and the
June 4th incidenl These upheavals cast their
ghadow over Hong Kong, which despite its
galonial status had never been cut off rom
the motherland and could not rasist or
shake off political implicalions when the
north was 1n turmoil. When this prodigal son
was finally returned to the motherland, their
fates inevitably would inlertwine. These were
considerations, worries or pessimistic
conjactures thal weighed heavily i the air.

The middie parl focuses on the artistic works
of Sze Yuen. The camera intrudes into her
sludio and captures her, from different angles,
sketching and portraying Grandma Cheung,
an old lady from the street. The camera
sometimes lingers on lhe canvas, sometimes
follows hag ladies or scavengers in their daily
fautine. From Sze Yuen's own words we
understand that she was touched by lhe
dignity and independence of Grandma
Cheung. There is a cut 10 the picture of the
young man holding of tanks, followed by a
Photo of Deng Xiaa Ping. The micro-politics of
daily lite and macro-politics of the stale, il is
how made evidenl, mirror gach other. It is also
c[ear that the director salutes the lowly yel
digniied ordinary people (as seen in the seif-
reliant Grandma Cheung and the young man
Who stood up 10 the might of the state), and a1

the same time reveals the omnipresence of
the slate.

MNear the end, it is {irsl lhe porirait of the
deceased Dang Xiao Ping (1904-1997), then a
mosaic ol idenlical Mao portraits and the
image of the “Littla Red Book™ held by
temale workers in ecsiatic salute.
There is a cut to a McDonalds in the
mainland. followed by a derslict wall in
urban Shanghai with the painted words
“The Culiural Revolution” all bul faged
away, implying that even lhough strongmen
may have left the political arena, lhe political
cantre adopted a new look, even lhough it
may ba a new era, a New coNoMY Of & New
political sysiem, the slate still cast a shadow
far and wide, The last set of shots comprises
an urban shol of Hong Keng, the opening and
closing of the door of an MTR carriage, a lrain
passing a bright red adverlising panel
deciaring * the whole counlry celebrates the
Handover'. There was no escape Irom palitics
sven alter the hand over. And finally, there are
lilles asking:

What is she |ooking inte?
What are you looking at?
What am | locking lor?

Between "you", ‘me”, “her”, “to ses” and “to ba
seen” is the breathing space which the
director is looking for, the space for self-
expression, the place tor an identily. In the lux
of politics, when Hong Kong has made the
transition, could this space or place be
retained or expanded?!
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the search for self-exprassion and idenlity is
Fung's main concern in ner deliberation on
slitics and tha individuals®, lhen a parallel

hservation on politics and love is another of her
-gapth expénmentation processes and

sations, on the self versus the mass, and the

icro versus the macro. Cinderelia Meets the
bauper Prince (1999) is anolher documenlary
hature on ‘the individuals and politics™. wWhat
stinguishes it is its styla: a combination of
wareels and theatrical performances. There
re fifteen Cinderellas in the feature; each of
em has a unique prablem with love. For
stance, there is the ugly duckling who just
annot help comparing herself to her pretty sisler

the time, and falls lower and lower in her
priority complex. Another girl carries a torch for
song, but does not have the courage to let

im lgnow. A lonely girl is reduced to writing

ptiers to herseli. Then there is the girl who

geds 1o be reminded of his love all the lme, and
naive gil who keeps wailing for someone that

It never rn up. They might be fifteen different

prnen, or just different facots of ona lovelorn
pman. They share some commeon trails, such

Ioneliness, narcissism, self-indulgence, and
ardice. N Is nard Lo tell whether these lrails

38 their predicament or whether they are

ced irto developing these iradeemable traifs

their predicaments. Whal we can be sura ol,
gver, is that the direclor wants to compare

d contrast these vanous types of woman with

other of her political beroas: Aung San Suu

. The fealure is intercut with newsreels and

B35 photos of her. We laarn that ber English

usbancl has succumbed to disease, but Aung

Suu Kyi, who is under house arrest imposed
the Burmese military government, is not
owad ta go 1o England to see him al his

Bathbed. She is a woman caught between

ity (love) and country (politics).

esldes newsreels of Aung San Suu Kyi, we are
B tfelated 1o newsreels ol Chou En Lai, such

8 of his attendance at a conference in indonesia
" the Korean war and on the Taiwan issue, of

8 aflempts to modiate on behalt of he

ellectuals during the 1958 purge, and of his
nNuncement 1o the nation when China
Ceasstully tested the first atomic bomb. It can
mhat Chou En Lai was another hero that
Mica( or adored. The inlercutting of these
Newsreels with \he absurd expermental

aIre of fifteen Cinderellas, or [iHeen

: ntal theatres of Ginderella, shows a
o lllal::nlrast betwoen two worlds: lhe
8l wond of Iove ig sell-indulgent, petty

. -9g K. B I Evirything stary Irpm —HERE"
and suftocating, while the all-encompassing

outside world is a turbulent world where political
upheavals are beyond the power of the individuals.
Between the two worlds, Ihe directer endorses the
stance ¢chosen by Aung San Suu Kyi: she gives up
har family lor country, and berself to the struggle
lor [reedom and democracy. Her lova is greater
thar romantic lave or the love of the family. We
might not agree with the director Ihal self-indulgent
romanlic love is mutually exclusive of polings. bul
we may agree that this work is a female video
maker's reflection on conflicts belween the selt and
the masses, lhe self and the greater sel, and love
and polilics.

5. Conclusion

So, it goes back to where we began. “Creation”
means salf-expression or realisation, and
independence means aufonomy in deciding the
mode, or spirit, of the crealive work involved. The
video works May Fung has produced over lhese
twenty odd years are the best footncles o lhe
upholding of her pringiples and ideals, ¥hether a
penetraling look al the gity or the media
(Video on Video, 1981). or a rellection
on the homemaker and the career
woman {The Second Sex, 1986), or
congern (or ordinary people (in the
Maood for Love - in the Mood for Life,
2001), or at any of the themes we have discussed:
from selt-reflection 1o feminine awareness, Irom
the personal to lhe polilical, from city to Jove, be
element ol social criticism 1s never absenl| from her
work. She, on the one hand, believes in the
polential of video as a medium, but on the other, is
fully aware of the monopolistic power ol mass
media. She believes in the independence and
autonomy of the individual, bul is also well aware
of the macro confinemenl imposed by history and
nolitics. She knows loo well that this is a city of
aloofness and amnesia, yet she persisls in building
bridges and intercommunicating. She oneg said
thal her purposa in doing whal she bas been
doing-creating video warks, promoting video-
making and coordinating educational programmas
and aclivities - was nol t¢ recruit new videc makers
{lhal would be an added bonus), but rather to
introduce alternalive voices and fresh perspectives
to the ¢ity, and by 50 doing, stimulaie independent
thinking among the peeple, and enbance the
cullural quality of the city. 1l is our hope that she
keeps going, and brings some sunlight and warmth
10 an avercasl ¢ity under palitical and economical
uncenainties, and is still cold lo ans and culture.
Bpril 2Mn 2002 firansiated oy Ter' Chas}
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May Fung's Statement on : An installation with light. wind and sound. They
ay Fung's

“ »” by to revaa| my Mmemory and fantasy. There are
Everythmg starts from “Here 1 I my fife of crealion several points (like layers of

. %) of “here” that cast much impact on me in

of emotionality and intelleciuality. They ara
::'Mr here and being distilled into a new slate

:. for me - more sublime and graater purty.
k. } 8eperately look for.




