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Part I

Course Title: Visual Ethnography & Creative Intervention
Course Code:  SM4134
Course Duration: 1 semester

No. of Credit Units: 3

Level: B3
Prerequisites:  

Precursors: SM3132 Introduction to Critical Theory of Society; SM2267 Image & Object: Projects in Photography & Beyond
Equivalent Courses: Nil

Exclusive Courses: Nil
Part II

1. Course Aims:

This course unfolds the many issues involved in studying everyday urban culture via ethnographic research methods. As a participant or observer, what kinds of information do we collect from the field? How does the medium employed to collect data and make field notes impact on what we learn and what know? Are the different creative media only tools? What can we learn from history and current practices the variety, diversity and complexity of ways. When we present our findings via visual narratives, such as a documentary, what are the implications? How have documentary makers so far tackled these issues?
Visual ethnography is not just about studying the field using visual media such as photography, sketches, maps and video. It is also about investigating cultural objects and artifacts that are themselves highly organized visual representations with embedded meanings, or that organize our everyday life indirectly because of its visual presence. A second component of the course will focus on these issues, from the study of family photos, a photo album, video games, stamps, posters, maps, to organized space such as a living room or a kitchen with specific display.
We do not approach visual ethnography exactly like it would be in an anthropology department. As a laboratory space for performative art-making, we would spend a substantial amount of class time in discussing our own regular field work and seeking to transform our field experience into artistic actions, in ways that art-making can find ways to re-inject into our everyday life, thus what we call “creative intervention.”

The FOUR key subjects in visual ethnography that form the research-creation of this class are:

A. Deploying audio-visual media in ethnographic research;

B. Researching and collecting visual/audio objects to gain insight into culture and everyday life;

C. Ethnography and/for/in art-making: from ethnography to creative collecting; collecting and art-making as creative intervention; and

D. Moving beyond visual representation to form refreshed views on things, objects, systems, and archives

2.  Course Intended Learning Outcomes (CILOs)
(state what the student is expected to be able to do at the end of the course according to a given standard of performance)

Upon successful completion of this course, students should be able to:

	No.
	CILOs
	Weighing (if applicable)

	1.
	Explain the use of ethno-methodologies in the study of urban, everyday culture
	

	2
	Give an accessible account of the idea of visual ethnography and its varieties;
	

	3.
	Conceive a research of everyday life based on informed views in cultural studies;
	

	4.
	Design, conduct and manage ethnography independently;
	

	5.
	Turn the findings of ethnography, the work of collecting, classification and archiving into creative/artistic projects;
	 

	6.
	Develop new sensibility to everyday life and to articulate to others
	

	7.
	Deploy audio-visual tools effectively in research and be aware of the difference they make
	


3.  Teaching and Learning Activities (TLAs)

(designed to facilitate students’ achievement of the CILOs)

	ILO No
	TLAs
	Hours/weeks (if applicable)

	CILO 1
	lecture, critical reading, class discussion, and issue- and sample-work-based small group presentation, proposal-writing for final group work
	

	CILO 2
	Assigned reading, class presentation and discussion,  lecture (theoretical exposition)
	

	CILO 3
	Case studies via lecture (exposition), class discussion (integration), and small group presentation (integration), proposal-writing for final group work
	

	CILO 4
	Field work, field studies, field reports, class presentation; log book (journal)
	

	CILO 5
	Self-designed creative projects; case studies; in-class consultation and group presentation
	

	CILO 6
	Self-designed final project; class discussion; field report or critical essay; log book (journal)
	

	CILO 7
	Self-designed creative projects; proposal-writing; class presentation
	


4.  Assessment Tasks/Activities

(designed to assess how well the students achieve the CILOs)

	ILO No
	Type of assessment tasks/activities
	Weighting (if applicable)
	Remarks

	CILO 1-2
	Participation in class discussion
	10%
	

	
	Small group presentation: case studies and/or assigned readings
	25%
	

	
	Semester-end group exhibition with a short thesis
	30%
	

	
	Log book (personal journal with weekly entries containing a one-paragraph response to class activities plus personal reading notes and records of collectibles) 
	15%
	

	CILO 3
	Small group presentation
	
	

	
	Semester-end group exhibition
	
	

	
	Participation in class discussion
	
	

	
	Log book
	
	

	CILO 4
	Proposal writing for ;
	
	

	
	Small group presentation: case studies
	
	

	CILO 5
	Field report with critical thesis;
	
	

	
	Small group presentation: case studies
	
	

	
	Semester-end group exhibition with a short thesis
	
	

	CILO 6-7
	Short individual visual projects on collecting and analysis
	20%
	

	
	Small group presentation: case studies
	
	

	
	Log book
	
	


5.  Grading of Student Achievement: Refer to Grading o Courses in the Academic Regulations and to the Explanatory Notes.


Standard (A+AA-....F)

Part III

Keyword Syllabus:

Social anthropology (purposes, politics, problems); anthropology and cultural studies; dialectical materialism; ethno-methodologies; objects and things; the open-ended quality of research, ethnography and history, visual ethnography and art-making, archive; collecting; Michel Foucault’s notions of archaeology and genealogy; Irving Goffman’s notions of presentation of the self in everyday life and frame analysis

Representing Others in Film; functions of visual ethnography; visuals in ethnography;  interdisciplinary approach to the visuals in ethnography; distinctions between ethnographic film and anthropological film; historical development in visual anthropology; limitations and benefits of using photography and video in anthropological research; visual ethnography as cultural intervention; visual anthropology: the case of Maya Deren; Direct Cinema; visual ethnography and avant-garde cinema; creating subjective voices; ethics in ethnographic film

Key Text(s):
[key text & resources]


Aldridge, Michael 1995: “Scholarly Practice – Ethnographic Film and Anthropology; Beyond Ethnographic Film: Hypermedia and Scholarship,” in Visual Anthropology vol. 7 (3). 233-5.

Barker, Chris. Introduction to Cultural Studies CHECK

Emerson, R.M.; R.I. Fretz and L.L. Shaw, 2001: “Participant Observation and Fieldnotes,” in Paul Atkinson (eds. et al), Handbook of Ethnography. Sage, London.

Pink, Sarah. Visual Ethnography CHECK

Roberts, John 2006: Philosophizing the Everyday: revolutionary praxis and the fate of cultural theory. Pluto Press, Ann Arbor.

Visual Anthropology Review
***a journal of the Society for Visual Anthropology; an excellent resource showing how anthropologists use videography and photography as a research method.

Web resources for Visual Anthropology: a UR list: http://www.usc.edu/dept/elab/urlist/index.html
UR-list 7: audio visual collections: http://www.usc.edu/dept/elab/urlist/ur07.htm
UR-list 5: visual ethnographies: http://www.usc.edu/dept/elab/urlist/ur05.htm
Library of Congress: early motion pictures on the web, 1897-1916: http://memory.loc.gov/ammem/browse/ListSome.php?format=Motion+Picture
[basic reference on visual ethnography and visual anthropology]

Biella, Peter 1994: Codifications of Ethnography: Linear and Non-linear. University of Southern California.

???Collier, John 1986: Visual Anthropology: photography as a research method, in John Collier, Jr., and Malcolm Collier (ed.) Revised and expanded edition. University of New Mexico Press, Albuquerque.??? Essay or book?????

Crawford, Peter Ian and David Turton (eds.) 1992: Film as Ethnography. Manchester University Press, New York.

Rose, Gillian 2001: Visual Methodologies: an introduction to the interpretation of visual materials. Sage publications, London, Thousand Oaks, New Delhi.

West, W. Gordon 1996: “Photo-documentary and Visual Ethnography in a Postmodern Digital World: From Positivist Empiricist Pomposity towards a Critique of Photo-electric Representation” (November 30), available on-line at http://webhome.idirect.com/~gordwest/minweb/gwtexts/thdcph5.htm
[expanded modes of ethnomethodologies and case examples]

Adrian, Bonnie 2003: Framing the Bride: globalizing beauty and romance in Taiwan’s bridal industry. University of California Press, Berkeley, Los Angeles, London.

Bach, Hedy 1998: A Visual Narrative Concerning Curriculum, Girls, Photography, Etc. (Dissertation)

Ofield, Simon 2005: “Cruising the Archive,” in Journal of Visual Culture vol. 4(3). 351-64. On-line version available at: http://vcu.sagepub.com/cgi/content/abstract/4/3/351
Spina, S.U. 1995: “Worlds together…Words apart: bridging cognition and communication for second-language learners through authentic arts-based curriculum,” in Language, Culture, and Curriculum 8(3). 231-47.

Walker, Ian ????: City Gorged with Dreams: surrealism and documentary photography in inter-war Paris CHECK…

[Documentary films, ethnographic films and extended forms]

Barsam, Richard M. 1986: “American Direct Cinema: the Re-presentation of Reality,” in Persistence of Vision 3/4. 132-56.

Bruzzi, Stella 2000: New Documentary: a Critical Introduction. Routledge, London and New York.

Corner, John 2002: “Performing the Real: Documentary Diversions,” in Television & New Media 3. 255-68. On-line version available at: http://tvn.sagepub.com/cgi/content/abstract/3/3/255
Deren, Maya 1960: “Cinematography: the Creative Use of Reality,” in Daedalus winter. 150-67.

Morin, Richard P. 1994: Anthropologist’s Award-winning Film Chronicles Indian Village Life. CHECK.

[on objects, things, and new perspectives in critical theory]

Collins, Douglas 2002-3: “The Great Effects of Small Things: Insignificance with Immanence in Critical Theory,” in Anthropoetics 8, no. 2 (fall 2002 / winter 2003) at http://www.anthropoetics.ucla.edu/ap0802/collins.htm (read August 3, 2007).

Cummings, Neil (ed.) 1993: Reading Things (Sight Works, volume 3). Chance Books, London.

__________ and Marysia Lewandowska 2000: The Value of Things. Birkhäuser, Switzerland; August Media, London.

Latour, Bruno 1???: From Real Politics to Politics of Things CHECK…..

Macdonald, Cynthia 2005: Varieties of Things: foundations of contemporary metaphysics. Blackwell Publishing, Malden, Oxford, Carlton.

[on archives, archiving]

Featherstone, Mike 2006: “Archive,” in the session “Problematizing Global Knowledge: Library / Archive / Museum,” Theory, Culture & Society 23(2-3), May. 591-6.

Lynch, Michael 1999: “Archives in formation: privileged spaces, popular archives and paper trails,” in History of the Human Sciences 12, May. 65-87

Robertson, Craig 2004: “The Archive, Disciplinarity, and Governing: Cultural Studies and the Writing of History,” in Cultural Studies ( ( Critical Methodologies, volume 4 number 4. 450-71.

[theoretical thinking on everyday landscape]

Fenton, Laura 2005: “Citizenship in Private Space,” in Space and Culture 8. 180-92. On-line version available at: http://sac.sagepub.com/cgi/content/abstract/8/2/180
Edensor, Tim 2003: “Defamiliarizing the Mundane Roadscape,” in Space and Culture 6. 151-68. On-line version available at: http://sac.sagepub.com/cgi/content/abstract/6/2/151
[on ethnography & art-making]

Aliaga, Juan Vicente; Maria de Corral; and Jose Miguel G. Cortes (eds.) 2003: Micro-políticas: arte y cotidianidad 2001-1968 [Art and everyday life 2001-1968]; a book that accompanies the exhibition “Micropolitics, Art and Everyday Life (2001-1968),” organized by the Espai d’Art Contemporani de Castello, held from 31st January to 21st September 2003, Spain.

Le Feuvre, Lisa; and Akram Zaatari (eds.) 2004: Hashem El Madani: Studio Practices; published to coincide with the exhibition “Hashem El Madani,” at the Photographers’ Gallery, October 14 to November 28, 2004. Arab Image Foundation, Beirut; Mind the Gap, Beirut; and the Photographers’ Gallery, London.

Ngan, Irene; and Eliza Lai (eds.) 2004: Mapping Identities: the art and curating of Oscar Ho; a catalogue to accompany the exhibition “Mapping Identities: the Art and Curating of Oscar Ho,” the 4th of the “Hong Kong Artists in the 1980s” series, exhibited at and organized for the Para/Site Art Space, November 5 to December 5, 2004, Hong Kong

[seminal texts on visual anthropology]

Aldridge, Michael. (1995). Scholarly Practice - Ethnographic Film and Anthropology. Beyond Ethnographic Film: Hypermedia and Scholarship. Visual Anthropology, Vol. 7, no. 3, pp. 233-235.

Allen, Richard (1995). Reflexivity and Epistemology in Documentary Theory. A paper delivered at the 17th Annual Ohio University Film Conference “Technology, History, Theory,” November 2-4, 1995.

Asch, Timothy; John Marshall & Peter Spier Spier (1973). Ethnogrpahic Film: Structure and Function. Annual Review of Anthropology 2:179:87.

Bach, Hedy. (1998). A Visual Narrative Concerning Curriculum, Girls, Photography, Etc. (Dissertation).

Ball, Michael S. and Smith, Gregory. (1992). Analyzing Visual Data. Sage.

Banks, Marcus. (1994). Interactive Multimedia and Anthropology - A Skeptical View.

Banta, Melissa and Curtis M. Hinsley. (1986) From Site to Sight: Anthropology, Photography, and the Power of Imagery. Massachusetts: Peabody Museum Press.

Barsam, Richard M. (1986). American Direct Cinema: the Re-presentation of Reality. Persistence of Vision ¾ :132-56.

Biella, Peter. (1994). Codifications of Ethnography: Linear and Nonlinear. University of Southern California.

Bogaart, Nico C. R. and Henk W. E. R. Ketelaar, (Eds.). (1983). Methodology in Anthropological Filmmaking. Papers of the IUAES-Intercongress, Amsterdam, 1981.

Carroll, Noel (1983). From Real to Reel: Entangled in Nonfiction Film. Philosophic Exchange 14:5-45.

Casebier, Allan (1991). A Phenomenology of Documentary Representation. Film and Phenomenology: Toward a Realist Theory of Cinematic Representation. Cambridge, New York, Port Chester, Melbourne, Sydney: Cambridge University Press: 137-54.

Clifford, James and George E. Marcus, (Eds.). (1986). Writing Culture: The Poetics and Politics of Ethnography. Berkeley: University of California.

Collier, John. (1986). Visual Anthropology: Photography as a Research Method. In John Collier, Jr., and Malcolm Collier. Revised and Expanded Edition. Albuquerque: University of New Mexico Press.

Crawford, Peter Ian and David Turton, (Eds.) (1992). Film as Ethnography. New York: Manchester University Press.

De Brigard, Emile (1975). The History of Ethnographic Film. Principles of Visual Anthropology. Ed. By Paul Hockings. The Hague: Mouton: 13-43.

Devereaux, Leslie and Roger Hillman, (Eds.) (1995). Fields of Vision: Essays in Film Studies, Visual Anthropology, and Photography. Berkely: University of California Press.

Deren, Maya (1960). Cinematography: the Creative Use of Reality. Daedalus (winter): 150-67.

---------- (1970). Divine Horsemen: the Living Gods of Haiti. New York: Documentext.

---------- (1984). The Legend of Maya Deren: a Documentary Biography and Collected Works, volume one part one, Signatures (1917-42). Ed. VeVe A. Clark, Millcent Hodson and Catrina Neiman. New York: Anthology Film Archive.

---------- (1988). The Legend of Maya Deren: a Documentary Biography and Collected Works, volume one part one, Chambers (1942-47). Ed. VeVe A. Clark, Millcent Hodson and Catrina Neiman. New York: Anthology Film Archive

Grau, Andree. (1992). The Dancer and the Dance (Film Review). Visual Anthropology, Vol. 5, pp. 97-101.

Grierson, John (1946). Grierson on Documentary. Ed. By Forsyth Hardy. London: Collins.

Harper, Doug. (1994). On the authority of the image: Visual methods at the crossroads. Pp. 403-412. in the Handbook of qualitative research, Norman K. Denzin, Yvonna S. Lincoln, editors. Thousand Oaks: Sage Publications, 1994.

Hockings, Paul (Ed.) (1975). Principles of Visual Anthropology. The Hague: Mouton Publishers.

Jarvie, I.C. (1983). Problem oif Ethnographic Real. Current Anthropology 24: 313-25.

MacDougall, David. (1992). Photo Hierarchicus: Signs and Mirrors in Indian Photography. Visual Anthropology, Vol. 5, pp. 103-129.

Marshall, John. (1992). At the Other End of the Camera. Visual Anthropology, Vol. 5, pp. 167-173.

Martin, R. (1997). Looking and reflecting: Returning the gaze, re-enacting memories and imagining the future through phototherapy. In S. Hogan (ed.), Feminist approaches to art therapy. London, Routledge.

Millen, D. (1997). Some Methodological and Epistemological Issues Raised by Doing Feminist Research on Non-Feminist Women. Sociological Research Online, Vol. 2, No. 3.

Morin, Richard P. (1994). Anthropologist's Award-wining Film Chronicles Indian Village Life.

Nichols, Bill. (1994). Blurred Boundaries: Questions of Meaning in Contemporary Culture. Bloomington: Indiana University Press.

Norman, Jr., Wilbert Reuben. (1991). Photography as a Research Tool. Visual Anthropology, Vol. 4, pp. 193-216.

Plantinga, Carl (1987). Defining Documentary: Fiction, Non- fiction, and Projected Worlds. Persistence of Vision 5:44-54.

Renov, Michael, ed. (1993). Theorizing Documentary. New York, London: Routledge.

Sapir, J. David. (1994). On Fixing Ethnographic Shadows. American Ethnologist, Vol. 21, no. 4, pp. 867-884.

Schwartz, Dona. Visual ethnography: Using photography in qualitative research. Qualitative Sociology, 12(2), Summer 1989.

Sitney, P. Adams (1974). Visionary Film: the American Avant-Garde 1943-1978 (second edition). New York: Oxford University.

----------, ed. (1978). The Avant-garde Film: a Reader of Theory and Criticism. New York: Anthology Film Archive.

Spina, S. U. (1995). Worlds together . . . Words apart: Bridging Cognition and communication for second- language learners through authentic arts-based curriculum. Language, Culture, and Curriculum, 8 (3), 231-247.

Taylor, Lucien, (Ed.) (1994). Visualizing Theory: Selected Essays from V.A.R. 1990-1994. New York: Routledge. 

Visual Antrhopology Review Journal of the Society for Visual Anthropology. An excellent resource which shows how anthropologists use videography and photography as a research method.
Case Studies:

-(History of documentary) Maya Deren, Jean Rouch, Chris Marker, Fredrick Wiseman, Trinh Minh-ha, Yvonne Rainer etc.
-Wendy Ewald

-Jo Spence

-Vito Hannibal Acconci

-Abigail Child(?) / found footage work
-Tracey Emin

-Guatemala project + Yunnan project
-“Atlas Group” and Walid Raad (Beirut)

-Hashen El Madani Studio Practices

-various examples in auto-ethnography (e.g. Sophie Calle, Jo Spence, …)
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