SM2220 GENERATIVE ART & LITERATURE

Assignment one: an art/book-making project
BEST WORKS: Emily Au Yeung, Damon Chan, Dominique Chiu, Vanese Ng
Au Yeung Hoi-ying / (reconstructing objects) / 50676432
Very carefully worked out principles, procedures… Good understanding of your material: I appreciate in particular your analysis of each object’s structural features. Strong art statement articulates the differences of each work.  A question: what’s the relation between these three objects?  Why are they chosen as a group? I like your purpose statement: “in my work, rope became ropes, box became boxes, and magazine became magazines.” So what you’re doing here is internal transformation (an internal, analytic generative process), not external transformation (an external generative process). Strong presentation, tidy artwork... Of the three works, I like the rope most. For the boxes, it would be great if you can show how different types of folding will result in very different texture of and imagination for the boxes.

Vivi Bong
Clever design, coherent and in line with generative thinking… It shows the generative power of the design of year book.

Bruno Chan / (40 random marks arranged by infiltrated pattern / 50547683

Simple and clean-cut procedures…  Effective… could have played with big quantities, and perhaps created a few more different series with the same 40 pics.

Your original submission is not uninteresting. I’m curious to know what the thought is behind the design. At least, judging from the surface, the components are extremely diverse (apparently unrelated) and that makes me curious.
Chan Chun-hei / Tangram / 50649430

A clear differentiation between the generative process and (the structure/design of) the generative system… Thanks for devoting time to your explanation. The commitment to writing up adequate instructions for your users is a good practice.

It would be great if you can provide a more detailed account of the algorithm of the creation/collation of images and text.

The effect of drama (by chance and accidents) can be enhanced via putting more care into the design of text.  For example, you can give more diversity and variety to the type and content of your sentences so that the clash can be more dynamic.

Thoughtful and carefully executed.

Damon Chan / “堆砌香港”/ 50572759
Strong work, rationally executed.  I like in particular the multiple lines of generative operation. There could be more consideration for the arrangement of text to enhance multiple reading directions. Even with a simple set up, you have managed to raise cultural statements of recent local issues.  Give some thoughts on the actual display or presentation method.  This could be a work submitted to the Hong Kong Art Biennial.

Chan Kwun-yee / Domestic #1 & #2 / 50692653

#Domestic shots from friends

Good thought.  More design required to arrange them, or even arrange them according to different criteria to draw from the same pool of RM different series.  A summary to describe your finding would be good, or at least apply simple labels or captions.  Otherwise, the work looks a bit incomplete

#Room 1607

I like the thinking behind this work.  It readily transpose a conceptual thinking exercise onto your own everyday living space, demonstrating the use of generative thinking to analyze the less noticeable aspects of our daily life.

There’s certainly lots of works involved in this project…Appreciate the time spent.

For further consideration: (1) the method of presentation, and (2) the use of right amount of text where it should to strengthen the work.

For (1), yes, you something a method that would show the horizontal as well as vertical line up.  I guess a pile of door images is okay.  It would help if you also produce an outline sketch to show us the lines of entrances you have tracked down.

For (2), a bit more codes (or coded description, e.g. color of door, material, decoration such as the presence and absence of a ancestral workshop tablet…) would help us immediately to get a view of your analysis. Again, a summary to show the description would be a great help.

Good work and strong design overall.  A pity that each has not been completed properly in its final presentation.

Chan Yuk-ling / Mothers / 50612829

Thoughtful game design, executed with care.  Procedural and demonstrating your understanding of the power of a generative process.  Collection of images interesting.  An important element lacking: a concise, to-the-point analysis of the changes along the process and what (the generative-ness of) the work brings you (or us the readers).

Toby Cheng / Lost in Translation / 50681638
Carefully structured language game creates surprise readings with seemingly perverse political meanings. Clean-cut and well edited. I only have one question in mind: how did you decide on which two articles to pick for the “cross-breeding” operation?
Bruce Cheung / 50689464

Great design demonstrating your understanding of the potentials of a generative method… Thanks for your very detailed and clear explanation. I do think you need very good printed copies of the satellite maps to show the “power” of your generative method, otherwise, only the explanation stands. Also helping would be to specify the change of distance and angle against individual satellite capture. 
Your work on the whole demonstrates generative process as a tree-network stretching out multi-laterally. Perhaps “a stack of cards” is a bit too linear and blurring the divergent net extensions.

I like your written statement of the google-Li Bai exercise. Good reflection on our everyday culture, and you have pointed out how randomness plays a much heavier part in our daily life than we are aware of.

Any specific connection between the two parts of the work?

Veronica Cheung / (teateat) / 50660993

Clear statement.  Simple, focused and effective.  Simplistic as it looks, indeed, when we look deeper, we see the richness and diversity of three alphabets – a, e, t – transforming itself with the forces drawn from the design of Microsoft Word, page layout and margins.
Dominique Chiu / 178由西讀到東, a 2’58” video / 50661707
Strong statement, rich details, and sensible self-evaluation…
Yes, you have a set of simple rules that enable your work to grow forever.  The treatment of the pics is interesting, and appropriately demonstrates the findings you discovered. I wonder if it will work better if you slow down the speed of the montage.  I feel that giving us just a little more time to read the characters may allow the work to have stronger impact on us. Thanks for taking the time to execute this idea. It’s illuminating.

Katie Chiu / (journey from Central to Causeway Bay) / 50571660
Thanks for the carefully worked out rules.  The amazing transformation can only be experienced in the form of a table.  Again, thanks!!!  Judging from the photographic work, I am less sure whether your rules are really productive ones or just arbitrary or unnecessarily complicated.  There is some sense of order, and yet it is not a fully meaningful order.  If chance is what the work is about, chance in the end doesn’t seem to produce a lot of surprises.  Your thought about photography is good – a sense of power via constructing the world around us…  But how does this sense of control work with chance and rule-driven-ness?  Is it important or not that we recognize the fragments as Causeway Bay or Central?

Choi Wing-han / “An art work that demonstrates generative qualities”/ 50676420

Good thought and a reasoned choice of action. Fine treatment and presentation of final work… I like the informative and yet inexpressive quality of the work.  Something is now missing, which could have made the work much stronger: a good title.  A caption/title can do a lot to re-cast the identity of a work and its relation to the audience.  Also, think of where to put your title (certainly not on its back or as an attached note).

Chu Wing-yat / (poem-making) / 50652090
Thanks for spending time to ensure craftsmanship.  This is a classical work on combinatorial games.  To judge this work, I would look at two things: (1) the quality of language which is also the design of the potential content (of poetry); (2) the amazement embedded. For (1) I think you’ve done a pretty good job varying length of sentences, mode of address, hearing versus seeing versus action and so on.  You want to bring in more types of contrast, e.g. by throwing in something a bit more local and contemporary (right now the lines are kind of general and time-less). For (2), can you do the calculation for us: permutation counts, i.e. how many total possible poems are we able to create out of your little box set.  You need to make this statement, like Raymond Queneau did with his A Thousand Billion Poems, which is one of the reasons for doing this type of work.

Chung Chi-wah / “以訛傳訛” / 50596665
Thanks for the game.  I suppose after presenting the main “tools” of the game and a sample, you should really do the work in full scale to demonstrate the fun and amazement of “passing on” and “losing”?  Yes, you should have done the actual work, instead of just giving me a demo. A pity.

Fong Hiu-tan / (unplanned pictures) / 50559461
Good thought, good recipe. Strong statement followed by an elaborate work with a rich process of evolvement. Is there any sequential order to the drawings?  I thought you could have taken each drawing and develop a new series, a very different series.

Candy Ho / 50691367

More description is needed to clarify the intended effect of the process.  (Now, with the work in my hand, I only see the consequence, yet the process is rather hidden.) Some questions interests me: why is it a cube and not a globe?  Does a cube facilitate the generative process better? Are we supposed to discover subversive meanings in all the continents collating the way it is?  Yes, perhaps the process is more important than the result.  But are we supposed to see what the “next” possible step is if the work is generative in nature?  What is the main generator?  What is being turned into a generator? The nails? The fragments of land in paper form?...Are  the maps important? In what sense?

Ho Tze-ki / (5 different objects from the same plan) / 50695667

This is very fine work.  Good artist statement. I like the thoroughness of your documentation + presentation, as well as the overall lateral framework.  The process is very clearly delivered. How much is this set of work the result of pure chance, or semi-automatism with some pre-measured purposes? Some thought for the final presentation (arrangement of the objects) would help.

Ip Kwok-tung Thomas / a serial translation loop in 3 languages… / 50690555

Good thought. Much cared devoted to the operational procedures with reasonable consideration to control and leave open the end results.

The result is amazing!!! This is great! I love the first sentence and how it evolves.

Would you like to say a few things about your discovery, or the result of the work?

It would be great if you can think of a way to present this work in a more physical approach. For example, you can show the last chunk of text and show your process backward…. 

Good work.

April Kam / (a hand-drawn railroad picture) / 50658788

This is a generative picture that shows a complex end-product that hides its process of making. Yes, your work successfully called my attention to how the work was created and to wonder what the actual procedures were. Visually interesting. Strong craftsmanship – unusual…thanks!  You have gone into great details all the different steps you’ve taken.  However, I’m curious about the logic behind all of this (besides the wrinkling paper) and, for example, why these colors and why different colors?  What does each color point to? A different set of rules in action? How?
Kwan Hoi-ling / (a familiar journey from North Point to Causeway Bay) / 50593210
Detailed statement with rich illustration on the basic concept and process… The final work is promising. I seem to see a complex design that allows three different chance processes to collide or overlay one another, whereas the generative procedures are not really defined.  One characteristic of Generative Art is the openness of the work, and a suggestion of many possible next steps: so what is the step that we can deduce from the work right now?  Is the generative character internal or external? What is it (the ordinary object) that you have turned into a “generator”?

Candy Law /〈衛生詩〉/ 50691202
The packaging of your work draws attention and yet emits repulsion. Once unpacked, I understand this is exactly the language you want to endorse. The work delivers extreme emotions using banal found objects, which I find characteristic of your works. Good integration of subjective, emotive articulations with a rational process. How can the poem be turned into an even more powerful generator? On the napkin, and where else, shouldn’t it be everywhere, typed, scratched, crafted, written…on all kinds of intimate objects?  A strong work on its own, except that its generative-ness seems to have to give way to your personal articulation…

Edwin Lo / (陳子昂的〈感預〉) / 50578309

Appreciate the accumulative effects you’ve built to the application of two consecutive operations. Phase One has successfully demonstrated the montage nature of Chinese poetry and the space (-- mental, visual, imaginative) in between two adjacent lines, which facilitates free re-ordering and combinatorial work. Phase Two for me is like turning a montage sequence into a prolonged time-image (invoking Deleuze) with endless internal montage within an image and thick description of details of a single image. Are these thoughts in your mind? One aspect is not sufficiently considered, and I think that should be critical for making your work much strong: sounds and tones. This is particularly crucial to Phase One. Right now, the new poems created sound rather monotonous as each line is drawn from the second line of the original poems.  Please read it aloud to yourself, the contour of the intonation are very close, perhaps too close. Attention to intonation should definitely help, too, for Phase 2.
Tina Lo / 50696420 
A very solid and reasonable design.  The work has a generative spirit.  Perhaps you want to say that it emphasizes internal generative potentials by showing variations in different people’s interpretation of the same set of instruction.  Your last paragraph does mention different participants’ response. You may want to say a bit more about “interpretation,” and how your rules limit and/or stimulate creativity.

Not sure if the scroll format is the best mode of presentation.  A scroll is strong in “unfolding” and the amazement of seeing something unfolding in a linear process.  But since your work is more about variation, there may be other more effective ways such as a pile of pictures on transparencies, so we can compare the dimension and graphic composition more immediately. (Just a thought.)

Louie Wai Yin, Ann / (drawing lines & circles) / 50414260
Generative? Yes. The possibilities are there, but not fully illustrated in the work itself.  I think it also has to do with the rules, which have not been considered with sufficient complexity.  The rules right now are the ground rules, or rules that set up the basic scenario for a start-off, but there’s no rule for operational procedures, or rules that enable to grow continuously in a particular direction.

Luk Ka-yan / (Chinese name) / 50662046
An adequate statement providing the basics for your readers (but please check your English grammar, please)…Appreciate the diversity, variation and time given to each line of evolvement so that each grows sufficiently to demonstrate the power of a generative process. Right now, you’ve adopted the general method of reiteration, i.e. each time you go back to state 1 to apply a new rule for operation, forming a lateral sequence.  Have you thought of creating more complex operations, such as one that allows you to apply operation on only the latest number in the sequence instead of back to the first?  This way, you can try out some accumulative effects.  And what about combing the different rules on to the same series-making exercise? Thoughtful work in general – can you talk about what you have discovered? What’s the amazement you’ve experience in these 4 operations (series)?
Lung Yee-hang / (the meal-generator) / 50463555
This is a very finely written statement, step by step, with clarity, and providing a reasonable idea of the design of your series-making exercise.  I also appreciate the fact that the work, despite its “system” quality, is actually highly personal.  You have demonstrated the possibilities of a hidden individuating quality in generative art works, which is not always seen in works of this time. On the art making side as well as in presentation, you want to give more thoughts to the use of space and empty space, and basic textual notation, labeling, or captioning to make the work even stronger. Use your training in photography at SCM to do a better job.  The photos are not only un-professional as they are presented here; they are not even strong daily life snapshots.  You can really do better than this. Your work reminds me a little bit of Sophie Calle’s works.  Given a fresh look on design, presentation (or even re-shooting), you can consider submitting a better version of this work to the HK Art Biennial. It is definitely a work of promises.
(A-)
Alvin Ng / (signal lights and lights series) / 50675970
A finely executed piece… Strong craftsmanship…  Simple rules yet effective. Final works are visually interesting.  Two questions: why the two types of lights?  What linkage do you think lies between them?  I think you need to do a third or perhaps even a 4th series in order to clarify and establish the relation between each two steps, and therefore play with the changing identity of the sequencing of the series.

(B+/A-)
Vanese Ng / 50571044
Careful consideration of rules; a well researched and reasoned rule-making exercise… The final steps leading to the creation of the pages of the witch book is a bit obscure, can be explained in greater details.  An interesting comment you’ve made: the operation of the rules can be done via computer codes. Would be good to dominstrate how.  
The Witch Book itself is neat, done with care, and carrying linkages to elements of human existence here and there, which express the chance relation with our life.

(A)
Queenie Ng / (words on romance) / 50666611
Interesting writing, I agree with some of your insights. As a work, it is the only beginning of a rich series in the making. I find it a bit preliminary.  Now that you’ve set up the basic language and a specific choice on the use of food, taste and smell as analogies, you can further consider giving a strong sense of uniformity to the arrangement of works in each number.  You can also consider combinatorial possibilities, exchange of words and so on to multiply the possible linkage between each number and the generative power of the whole piece, i.e. the power to grow, to evolve, to produce newer expressions.  Be more daring.

Tam Tat-man / (words on board) / 50679643

You have provided us with a little game to match Chinese characters with the chance of the throw of a dice.  However, the generative quality and generative potentials are not really addressed or contemplated. Randomization is not all there is.  You need to tune the way the work grows, evolves or transforms.

Wong Suet-ying / A book with 2 spines / 50688050
Strong artist statement, good thought….

I like the diverse texture of the book pages, which creates a good paging-through experience. Done with a lot of care…

Your work invites people to relate it physically (you demand a deep relation between the reader and the work), via touching, undoing, paging through, turning over objects etc.

Question: is the application of violence – i.e. that forcing opening of the book – part of the design? I find the inconvenience + frustration a strength of the work that can be further deployed.

Wong Yin-ling Tracy / A book to be read on the floor… / 50????
You said in your introduction that this is not a book.  I believe this work is most interesting when a reader tries to approach it like a book – it creates an unusual book-reading experience as one tries to unfold all the pages.

I also imagine your book to be placed on the floor in the centre on a huge empty square (or rectangular) room and users walk in to keep unfolding (turning) the leaves of the book, outwardly, until the pages hit the wall.

Yes, this book should definitely be presented on the floor in the end. Are you going to present your book in a real location?

Good thought.

The logic and the workings of the rules can be given more annotation. A more elaborate artist statement would help.

Please give a title to your work.

Sam Yip / Hexagons in Eight Angles / 50649417
This is indeed an example of generative art. In order to explicate the formation of your work, you need to break down your discussion to pin down what the basic “generator” is. (I believe it is a hexagon before it’s operated on.) You want to describe the basic characteristics, unique potentials and distinctive aspects of this generator as opposed to just any other object. Then you want to demonstrate and explain how the rules you’ve set up are productive rules. Also you need to show us the procedures step by step of how the basic hexagon evolves and transforms… I think the generative process is not only self-multiplication.  There’s a lot more you need to unfold.
