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Course Aims & Objectives:

Many artists have addressed questions of visuakption and cognition; this course
aims to introduce art students to the basic probland concepts in the philosophy of
knowledge and the psychology of cognition. Attentwall also be paid to the social and
cultural aspects of cognition, particularly the dtion of cognitive frames in our
everyday interactions. Lectures and workshopsheltailored specifically to assist
visual and performance artists to highlight visogiception and cognition.

Students will begin by considering fundamental éssabout the perception of figure
and ground, volume and space, size and form carstgastalt grouping, visual
illusions, and dimensional color. Philosophicaliss, such as the debate between
empiricists and cognitivists, and the debate betweaive realists” and “representative
realists”, will be introduced in the context of sieepsychological topics. The ecological
theory of perception developed by J. J. Gibson,thadole of the whole body in
cognition (“embodied cognition”) will also be inttaced and debated.

Students will also consider the various forms ad\Wwledge representation, paying
particular attention to the role of cognitive “fragi. The sociological analysis of
cognitive frames in daily contexts will also be smered. Philosophical debates about
the nature of mind, particularly about the topicomputationalism, will figure
prominently throughout this discussion. Issues eamag the brain will be briefly
mentioned.

Upon completion of this course, students will béedo describe and think critically
about the fundamental presuppositions of cogngsience. They will be able to debate
these issues with one another, and to relate ttugges to the development of new
media technologies. Finally, they will also be atdeaddress these questions in their
own artwork. Examples of how artists have addressegnitive topics will be
introduced in every lecture. The guiding assumpftidrthis course is that a strong
understanding of cognitive theory will help studeatquire a better understanding of
how artworks engage with the user.

Units: 3
Level: B
Keyword Syllabus:

Visual perception; gestalt principles; visual illuss; perceptual ambiguity; size and
shape constancy; form and order; depth perceptmripgical optics; embodied



cognition; knowledge representation; computati@maland connectionism; philosophy
of mind; frame analysis (Erving Goffman).

7.  Teaching pattern:
Duration of course: 1 semester
Suggested lecture/tutorial/laboratory mix: 3 hours combining lecture and workshop.

8.  Assessment pattern:
100% Coursework
Grading pattern: Standard (A+AA-...F)

9. Prerequisites. (please quote course code & title)
10. Pre-cursor: (please quote course code & title)
11. Equivalent Courses. (please quote course code & title)
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